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Affordable neighbourhoods allow for communities
to thrive, with artists, creative practitioners, young
enterprises taking hold in these emerging fringes of
the city.

The open community upholds the value that anyone
can use and improve on the ideas of those around
them, accelerating innovation through the open
exchange of ideas and creating better solutions.

SOMETHINg IS HAPPENING MODULAR MOBILE RE-USE
IN HaCKNEY WICK
Groups of young people reinventing space,
where they can live and work, producing what
they want. These communities are self-funded,
private, informal.

Wick On Wheels is a roaming production unit,
which travels across Hackney Wick & Fish Island
and the surrounding areas. It engages with local
communities of East London to create an informed
practice of re-use.

WICK SESSION NO.6 – REPORT

RECLAIM Ff OR THE INTERIM
Colin Priest reports about an evening of presentations by three practitioners with a wide range
of experience in the field of sustainability and
working with recycled materials: Jonathan Essex,
Andrew Willis and Christina Norton.
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AFFORDABLE WICK
RICHARD BROWN

Richard Brown (centre facing) guiding the walk through Fish Island’s
self-built live-work units. The image was taken in front of the Neptune Wharf industrial site which is due for redevelopment.

Affordable neighbourhoods, (like Hackney Wick
&Fish Island) allow for communities to thrive, with
artists, creative practitioners, young enterprises
and small and medium size enterprises collectively
taking hold in these emerging fringes of the city.

without ring leader nor instigator. It has its own
gravity, pulling in graduates, lost artists, bored professionals looking to start a new in this very fertile
environment. It is a kind of self-made creative business incubator.

It is clear that it is this affordable environment, of
low land values and cheap rents which has brought
on what the local planning authority (London Legacy Development Corporation - LLDC) describes as
‘distinctive local regeneration’.

As a local ‘training architect in residence’ I have
seen this condition take hold in the area, and have
contributed (as well as others) to the area’s speedy
rise in value. I have documented and disseminated
this story amongst the local planning powers, with
the hope of influencing new approaches to planning and development in these kinds of neighbourhoods.

Hackney Wick is now said to be home to some of
the densest populations of artist’s studios in Europe. It is a hotbed of creative production, communal utopias, hedonistic indulgence and territorial
ownership with an overall neighbourly atmosphere.
It is a post-industrial twilight zone, now reoccupied
and re-imagined as a 21st century creative village,
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Further from this initial government supported
research I have now began a campaign for affordable workspace around the Olympic Park. Affordable
Neighbourhoods is a research/design/build campaign,
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searching for ways to create affordable environments whether it be through interim use, low cost
self-build construction or community development trusts.
The campaign is geared up to work with in local
neighbourhoods with existing artists, professionals
and creative practitioners, to inform a new kind of
neighbourhood plan, inspired by the thoughts and
ambitions of those who have contributed to this
grass-roots self-made city growth.
As part of Affordable Wick, I set up the ‘Free Space’,
a mobile work space which will be used as a campaign head quarters for the affordable neighbourhoods research and development project.It will
host Workshops and events with in the public domain.The Free Space is entirely made from waste
material harvested in Hackney Wick.
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BIO – Richard Brown is a resident of Hackney Wick &
Fish Island (HWFI), he is training to become an architect and has been actively involved in setting up
self build live-work units in the area. He published a
survey on the self build live-work movement in HWFI and
has started a campaign on affordable and sustainable
work spaces. LEARN MORE http://affordablewick.com
As part of Rurban-Wick Richard guided a walk visiting
some of the self build live-work units documented in
his report, allowing an insight view in how they exist
and operate while discussing ideas for a more sustainable self build live-work neighbourhood in HWFI.
‘The Live Work Collectives’ is a study looking at how
artists and creative practitioners have taken hold in
Hackney Wick & Fish Island, You can download a pdf copy
of the Live-Work report from the folowing link:
http://www.wickcuriosityshop.net/shop/308
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SOMETHINg IS HAPPENING
IN HaCKNEY WICK
TOM JAMES
This probably isn’t news to anyone in East London.
But, for the outsider, arriving at the overground, it’s
a little confusing. Get off the train at this functional,
bare, halt of a station on London’s edge, and you’re
surrounded by young people, many in the cutting
edge fancy-dress that seems to come with being an
artist. Yet when you walk down the ramp, into Hackney Wick itself, there’s no obvious reason for these
people to be here: no galleries, no trendy studio
complexes, few bars, no offices, hardly any flats or
houses. Just lots of beautiful factories.
The answer, of course, lies inside these buildings.
Many have been repurposed, by groups of the same
young people, into cheap space, where they can live
and work, producing what they want. These communities are self-funded, private, informal. And, from
the outside at least, they’re a mystery.
Thus I found myself waiting, on a November afternoon, with a group of 20 other architects, planners,
artists and cultural by-standers, for a tour, in an attempt to find out more. The event was organised by
Richard Brown, a local artist who lives in one of these
spaces, and who has produced a report documenting
how they work, and why they exist. The tour promised to shed light on this phenomenon, providing an
insight into what has driven these young people to
create, on their own terms, a thriving creative community, with more studio space than Dalston.
We were taken into three factories. Each time, walking through unassuming courtyards, we found ourselves in soaring spaces, with cliffs of roughly built
mezzanines, bedrooms and studios stacked up the
sides. Each space was divided into work areas (studios, with heavier, messier occupations on the ground
floors, and lighter, digital users above) and living areas (bedrooms, perhaps a communal living room, a
single, fought over bathroom at the back), connected
by a warren of creaking wooden stairs and passageways.
The factories were full of people, work, activity. We
were introduced to metalworkers, potters, scrapbuilders, on the ground floors, spilling out into the
courtyards. Above them were photographers, artists,
actors, tailors, stuntmen, professional clowns, and
other London-only occupations. A roll-call of the
ambitious, young and under-paid, all of whom made
the point that these spaces made it possible to do
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what they do: they wouldn’t be able to afford a separate studio space otherwise.
Architecturally, these buildings are inspiring. The
landlord, we were told, would normally provide the
bare minimum: a bathroom between the five, six,
seven residents, a kitchen, and some partition walls.
Beyond this, most of the space was self-built. We saw
rooms made of plywood, plasterboard, with a multitude of reclaimed windows looking into the central
space. We saw communal sitting rooms perched on
mezzanines, that turn into viewing areas for the cabaret. These spaces take on a beautiful, simple, vernacular feel: human architecture at its best. Questions
were raised about buildings standards, and RSJs, and
whether these shanty mezzanines were safe. Most of
the time, though, the builder was an architect, or a
carpenter, or knew someone who was: we were assured that the spaces were structurally sound.
The social arrangements were equally interesting:
how decisions were made on allotting space, or how
much it cost, or getting new people in to replace outgoing residents. These spaces aren’t finished: they’re
negotiated and renegotiated every day. Sometimes
you’ll have to eat your breakfast next to a Cabaret
rehearsal. Sometime there’ll be a performance on
a Saturday night. Mostly, this seemed to be seen in
a positive light: a vibrant atmosphere, a chance to
share skills and equipment with people literally next
door.
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spaces do come into contact with public authorities:
how an accidental visit by the fire-brigade ended up
in one set of self-built rooms being demolished the
next day, after they were deemed unsafe.
But the biggest risk is development. These artists,
creatives have pretty much built these spaces from
scratch, taken risks, taken the spaces on. They’ve
made Hackney Wick ‘happen’ themselves. But without
owning the buildings, or the land, they’re defenseless
against money, against rent hikes, against speculation.
And soon they, worry, they’ll have to move on.
This anxiety underlined all of these spaces, and the
tour itself. Indeed, Richard has actually been told
not to do this work, to produce this report, in case
the exposure attracts this sort of attention. Hackney
Wick seems to be perfect right now. It’s empty, quiet,
peaceful. There’s still space for artists. But the artists themselves make the area incredibly desirable.
Other people want this aesthetic, these old factories, without doing it themselves. And they’re willing
to pay.
This brings up some interesting questions. Will artists always be the foot-soldiers of gentrification?
Sent in first to clear the way for art-dealers, and
then for architects and advertisers, and then finally
for city boys and stock-brokers? Is that an immutable law of regeneration, like gravity? Will London
keep getting richer forever, as the panicked Euros
and Dirhams and Dollars pour in? Will the artists end
up with the cleaners and the teachers and the firemen, living in Dagenham, then Luton, then Reading?
Will there be live-work communities in Slough?
Or can this process be stopped? Can the artists in
these spaces come together to stop it? Form trusts,
co-ops, buy the land? Could they even build simple,
cheap, new-build sheds, to sub-divide into live-work

Compromise is also apparent, though. There’s little
natural light in the rooms. Self-built architecture
tends to be un-sound-proofed. We heard a lot about
the informal rules that govern each space: ‘we try
to keep quiet after 10’ in one; ‘I’m aware that if I’m
kept awake one day, I’m just as likely to be the one
making noise another time’ in others. One group
told us how they buy ear-plugs in bulk. This might
also explain the age-range of the people we met:
all mid-20s to early 30s. Once people start wanting
babies, and gardens, and space, and good local primaries, the live/work lifestyle might get too much.
Perhaps most interesting, though, was the precarious nature of these spaces. None of this appears to
be ‘allowed’, or regulated, or planned. Live-workers
pay business rates, not council tax, meaning these
people don’t have the vote. We heard how the landlords are mainly invisible, and often quite difficult
to track down. We learnt what happens when these
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BUT THE BIggEST RISK
IS DEVELOPMENT ...
WITHOUT OWNING
THE BUILDINGS,
OR THE LAND,
THEY’RE DEFENSELESS
AGAINST MONEY,
AGAINST RENT HIKES,
AGAINST
SPECULATION.
space for a new generation? Or would formality,
health and safety, committees, rules, minutes-ofthe-previous meeting prove too restrictive to this
culture? Do artists, if they’re honest, enjoy the chase
of regeneration? Is there something glamorous about
occupying the cracks?
The great strength of Richard’s report, and this tour,
is that it brings both this way of living and these
questions into the open, where they’d never normally be seen. It helps us see what’s been created,
and to talk about whether it’s worth saving. And, at
the very least, it might help us be aware of what we
stand to lose once Hackney Wick ‘happens’.

BIO – Tom James is a writer and civic dreamer, based in
Sheffield, where he runs an imaginary tourist board for
the ugly, lovely town (the Sheffield Publicity Department). He’s also a member of the Space Makers collective, and a founder of the GO fanzines.
LEARN MORE
www.sheffieldpublicitydepartment.info
www.spacemakers.info
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ESSAY

RECLAIM FOR
THE INTERIM
COLIN PRIEST
INTRODUCTION: Wick Sessions are a series of
talks, seminars and walks dedicated to Hackney
Wick and its surrounding area, bringing together a
wide range of voices to establish a forum for sharing local knowledge and expertise. Reclaim for the
Interim was the second evening of presentations
exploring ideas and activities around fabrication
with recycled and reclaimed materials. The open
and free session brought together four practitioners with a wide range of experience in the field of
sustainability and working with recycled materials.
The presentations have been set up to accompany
the first series of open re-use workshops between
Wick on Wheels (http://wickonwheels.net) and
Frontside in Hackney Wick. This event kicked off
on a rainy Friday 26th October with a short introduction followed by hands on workshop helping to
set up and extend Frontside Gardens with benches
and structures from the materials found on site.
Preceding the evenings session was a walk led by
Richard Brown, author of the Summer 2012 Edition
of the Hackney Wick Newspaper Supplement: ’the
live work collectives’, through Fish Island’s selfbuilt live-work units. The group was welcomed by
a variety of local artists, to see how artists and designer/makers have resourcefully built affordable
and productive environments for live-work practice
in the area.
MAKING GOOD: In the chilled November darkness,
above the hustle of pizza baking, micro brewing
and local chatter of the White Building, directed
by posters and virtual messages – diverse communities gathered. In the context of publicworks’ Rurban-Wick’ the audience welcomed Andrew Willis,
founder of Frontside and creator of Frontside Gardens, a temporary skate/bmx park and LLDC (London Legacy Development Corporation) supported
interim use project. In explaining a background of
temporary projects, utilising and re-using materials came an aspiration for greater permanency. With
the site along Rothbury Road / White Post Lane
needing little remediation, structures have been
fashioned from the recycling of a past project kindly held in storage. Collectively with the generous
accumulation of material discarded from the Horse
Guards Parade Olympic arena along with geo-textiles, gym flooring and metals, donated trees and
leftover tools plus a tea urn from departing Olympic contractors. Together a place of activity for
all ages opened for the Hackney Wick Festival and
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continues to evolve, with tree planters, structures
and schedules in collaboration with local partners,
invited groups and performers. As plans for the
future formulate, relationships continue to grow,
gathering and storing materials for speculative use.
Timbers from dismantled Olympic pavilions to
pending license approvals for an outside cinema,
neighbouring café outbuildings and indoors-active
facilities comes word of an extended duration and
sense of mobile permanency. With nearly all elements built with gaps at the ground level for a palette forklift to lift and potentially put somewhere
else, this active place becomes an opportunity to
extend and migrate an idea – perhaps even into the
new Queen Elizabeth Olympic Park.
NEGOTIATING CONTEXTS: As the audience take
breath at the scope of conversation, we are introduced to Christina Norton, architect and director

[FROM] UTILISING AND
RE-USING MATERIALS
CAME AN ASPIRATION
FOR GREATER
PERMANENCY
of Fluid and one of the originators of Industri[us]
and the ‘Festival of Upcycling’. Initiated through
the Newham Meanwhile Competition, the site was
open to the public in Canning Town from March
to August 2012 for a diverse range of activities and
happenings. As the project only recently drew to an
end, the Wick Session offered a moment of shared
reflection upon an ambitious idea. Originally conceived as a way to test the long-term value of small
urban change and subsequent use, misuse and reuse of in-between spaces found in the city, a number of transformations took place in a variety of
ways. From a plethora of physical, social, political
and economic exchanges a sustainable and commercially viable meanwhile state materialised. With
a desire to construct an engine room, a makeshift
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market and a spotlight structure to frame social
cohesion, utilise underused spaces, reduce excessive waste and tap potential came the need for a
variety of conversations. From a Green Pioneers
Conference to workshops to businesses, including
Buro Happold, Fluid, Dare Digital, Serco and Groundwork London to local collaborators such as Anchor
House, Caramel Rock, Wombles, Rosetta Arts, Peacock Gym and UEL and wider partners Bikeworks,
Scaffo-Park, Urban Feasts, Robots and Hendzel &
Hunt altogether establishing a complex network of
support in labour, equipment and materials. In focusing on the process of making a meanwhile project, where unemployed volunteers have gone on to
find skill-related work, neighbours now chat to each
other, a stimulated local economy and creation of
an open social enterprise, came hope of a new form
of interim use viability. Where most of the business
partners understood the importance of social and
environmental return, combining the inherent value
of remaining casual, i.e. flexible and responsible, affirming a type of civic human economy. As questions
of which came first, the sourcing of material or the
skills of making, (probably both) the appreciation of
longevity arose, whereby a critical mass of placespecific pride and optimism struck a chord, suggesting do meanwhile projects truly end?
Mentally popping next door from Industri[us] the
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audience welcomed an extra guest, Cany Ash who
stepped up to speak about another Canning Town
Meanwhile project, Caravanserai. Conceived as a
slow-burning park, both city and retreat, where allcomers can participate in a variety of exchange, she
described an energy of activities from trading to
training to performance to consumption. Announcing a place of provision that is fundamentally happy.
WHY DOES A DEVELOPED COUNTRY NEED
DEVELOPERS? With a blink of the eye, Jonathan Essex had switched projector, suggested we read The
Impossible will take some time; The Citizens Guide
to Hope in Fear, a collection of short stories about
community involvement that inspire compassion
and hope edited by Paul Rogat Loeb and recommended we consider renaming meanwhile to forever. Trained as an engineer and now with Bioregional
he maintained that its not to late to act, particularly those in the construction industry who are
the only people who are in the position to change
the status quo in the making of our built environment. In the context of slack governance on critical issues such as zero carbon targets he asserted
the responsibility lays firmly at the door of those
making decisions at the ground level. Demonstrating that re-use or up-use is better than recycling or
even worse waste to underline a longer-term sense
of efficiency. Noting that while reclamation yards
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HOW TO BE OPEN

and associated reclamation skills are vanishing, timber salvage yards have increased suggesting a new
form of cycle is emerging. Alongside a time where
today’s comfort is yester-years uncomfortable, i.e.
we now live in warmer houses; we are using the
same or more energy to be comfortable, and therefore a critical need to continually re-evaluate our
everyday existence – the audience looked up at the
wool insulation uniquely netted above our heads.
Whether cutting carbon, reducing waste, saving
money or supporting local low-carbon diy initiatives, fundamentally we are ‘throwing away jobs
when we throw away waste’. Implying the purpose
of rule-breaking social enterprise should positively
challenge governance, doubting whether sustainability can be achieved through grants alone. As we

SAM BROWN

OF THE 50
INDUSTRIAL BUILDINGS
IN THE PRE-OLYMPIC
SITE ONLY 7
WERE RE-USED
took stock of this news, Jonathan gave us a local fact,
that of the 50 industrial buildings in the pre-Olympic site only 7 were re-used. Contemplating this we
were introduced to the idea of a circular economy,
moving away from disposal to storing, mentally and
physically. Through collective activity an ambition to
do things differently crystalizes where government,
businesses and population have a capacity to make
change in both directions, from top to bottom and
vice versa. As meanwhile is seen as a place to test,
their frequency suggests a mainstream modus operandi, an en-masse bottom up activity where wholesale societal change is perhaps impractical. In summing up, Jonathan mentioned his target of knocking
on 5,000 doors to ask what we can do positively – a
formidable commitment. In this simple act the value
of people and resources and an ability to practically
respond to challenges situates a scale-less and necessary reciprocity.
From near and far, a spirit emerged stressing the value of change and as a diverse group of communities
a neighbourly common ground was rediscovered. A
place of action as well as measure and responsibility beyond our capacity as individuals and collective
states, inciting a critical form of openness for collaboration and co-operation, and a timely invitation
to the next Wick Session titled Open Source taking
place on the 30th of December 2012 at the White
Building in Hackney Wick.
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BIO – Colin is founder of Studio Columba (www.studiocolumba.com) and Course Leader for BA Interior and
Spatial Design at Chelsea College of Art and Design, and
has lived in Hackney Wick for 3+ years, formerly being
an 8-year resident in nearby Well Street. Since moving to the area, a preoccupation and interest in urban
change has been recorded through an online public noticeboard; www.twitter.com/t_wickers. This ongoing project
also stimulated the organisation and curation of Between
the A12 and River Lea; an exposition of academic speculations beyond 2012, collating a coincidental diversity of thought and endeavor by the next generation of
architects, designers and writers in time for the London
Architecture Festival 2012 hosted by Sugarhouse Studios
on Stratford High Street (http://www.lfa2012.org/events/
view/between-the-a12-and-river-lea-an-exposition-of-academic-speculations-beyond-2012-144). As a part of this,
the exposition included Wick Session #5, Picking up the
Pieces bringing together makers and thinkers including;
Martino Gamper, Assemble, Bruce Ingram, Takeshi Hayatsu
and Neil McDonald (Stour Space). Colin has also written and spoken in various capacities about the area, as
a contributor to the Hackney Wick newspaper, Salon de
Refuse Olympique and Influx Press’s Acquired for Development by...: A Hackney Anthology edited by Gary Budden
and Kit Caless and as a local guide to a variety of
school and higher education groups.
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This last Friday, at the White Building in Hackney
Wick, Public Works hosted the latest in a series of
talks under the Wick Sessions programme. Aiming at
creating a confluence of thinking from both within
and without the ‘Wick, the Wick Sessions invite the
public – usually members of interested communities – to share in a discussion with invited guests
under a particular theme; this week, being loosely
titled ‘Open Source Design’.
So what does it mean to be open source? I’d probably use the term to refer to my current practice
as…I don’t yet know what. I’m certainly in this
strange zone; neither interning, nor employed. I hang
out here at the White Building, using a desk in Public
Works’s studio, to pick up on interesting things - and
in return I offer my services, such as writing this article, or illustrating a study of Andrew Willis’ project
at Frontside Gardens.
And I would claim, though, that - in a way - the way
we operate is open source. Freely giving and taking
information; if someone asks me a question, I do my
best to answer as fully as I can, often going off-piste
and contributing things that I think might be relevant. And if I want to know something, I ask, and am
often surprised by the answer. Yet no party is being
purely philanthropic. We are each pursuing our own
agenda, it’s just sometimes they coincide.
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Although originating in the world of computer programming, particularly user-developed systems like
Linux – the concept of ‘open-source’ covers objects
or process where the ‘how to’ knowledge has been
shared openly with the world and can be freely
copied or modified. The open community upholds
the value that anyone can use and improve on the
ideas of those around them, accelerating innovation through the open exchange of ideas and creating better, more responsive solutions in everything
from financial services to building design.
In this respect, John Atherton was probably the
most open of all the speakers - although he would
probably hesitate to use the term ‘open source’ to
refer to his work with the Wick Art Store. In seeking to supply Hackney Wick’s community of artists
with the commodities they need - and defy the halfday round trip to the nearest art superstore - John
has found a way through doors that usually remain
firmly or absent-mindedly closed. In adding a Creative Services Listing page to his online shop (sameday delivery by butchers bike - “I can get you blutak
in 20minutes!”), John hopes to reveal the latent resources in Europe’s densest concentration of artist’s
studios and encourage a parallel service economy
of exchange. Finding a drum-scanner in the Peanut
Factory, a photographer in a live-work unit on Roach
Road, or a carpenter in Queen’s Yard, and connecting
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them digitally through listing (with consent) reveals
the creative infrastructure of the community to create things; and it is perhaps this free sharing of the
means of production that flavours John’s work as
open source.
John was bookended by two shinier examples of open
source thinking, that usefully illustrate how opensource has been manifesting itself in the design community. Alistair Parvin of Architecture 00:/ stunned
us all with his slick presentation of Wikihouse, a system of building houses that enables the design to be
shared, copied and altered by self-builders around
the globe. Whilst still in development and seemingly
reliant on grant-funding, Wikihouse has had uptake in
diverse locations, from a self-build pilot in the favelas of Rio de Janeiro to relief efforts in earthquakehit Christchurch, NZ. For Wikihouse, open sourcing
extends to the perpetuation of the project, trading
misgivings about ‘lost intellectual property’ for what
its originators see as ‘free R&D’; if others do not take
on the design, adapt and improve it, the system will
simply not become what it could become.
Rounding off the session, Assemble & Join (who was
who? I was dying to ask…) introduced us to ‘community micro manufacturing’ on Lower Marsh Street,
Waterloo; a surprising response to a commission to
create a piece of high-street art in a public space.
Instead of producing an object, the guys bought a
computer-controlled timber milling machine and
rented an empty shop from which they run practical workshops on making stuff; and in doing so,
producing products and furniture, working towards
art pieces for the high-street, ideas for public art being sourced - and produced - by the users of public
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space. Although glaringly open-source in a comelearn-how-to-do-something kind of way, the project
revelled in the joy of making something for yourself
and the pride that comes with it. The discussion that
followed bubbled with ideas for how the project
could develop along open-source principals to sustain itself; maybe people could be allowed to use the
workshop for personal projects in return for donating
surplus material to make something for the street?
For me, the discussion illustrated the many ways in
which it is possible to open about what you do, from
simply sharing your story and openly accepting advice, to facilitating the involvement of - often unknown - others to participate in your project.
I feel that there is something about the open design
movement - if such a term is adequate - that chimes
with both the contemporary reverence of individual
identity, and an undercurrent of dissatisfaction with
prevalent economic status quo that is unsophisticated, unresponsive and that persistently fails to meet
the needs of my generation; be that for access to affordable products (devices, furniture, houses, public space…), or for the opportunity to lead a fulfilling, responsible and enjoyable life. Relatively highly
educated, yet saturated by consumer marketing, we
have access to an ever-increasing level of sophistication in our consumer technology, giving us access to
an unprecedented amount of information and connecting us in myriad ways; a combination that finds
expression in every aspect of daily life, and often as
bewildering as it is enriching.
Friday’s Wick Session on Open Source certainly reminded us of the potential to be found in approaching a shifting world with an open (sourced) mind.
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MODULAR mOBILE
RE-USE
MOBILE MODULAR
PRINCIPLE

1. Self supporting structure
made from modularcomponents using reclaimed
materials.

3. Modules can be used to
create a variety of spaces at
the back of the milk float.
2. The modular structure can be
fully or partly disassembled
and flat packed. Modules are
small and light enough to be
carried by a single person

Wick On Wheels is a roaming production unit, which
travels across Hackney Wick & Fish Island and the
surrounding areas. It engages with local communities of East London to create an informed practice
of re-use. It explores and encourages direct on site
production using existing local materials, resources
and skills. WOW aims to establish a local and bottom up practice of re-use and does so by running a
series of hands on workshops from the mobile unit.
Each workshop is hosted in partnership with a local
organisation to help create a strong network of supporting collaborators and resources.
To date WOW has hosted three prototype making
workshops. Two at Frontside Gardens Skatepark and
one at Queens Yard in Hackney Wick. Each workshop provided an open situation to learn about
working with reclaimed material in a direct and
hands on way. Andrew Willis who set up Frontside
Garden has guided two of the workshops, sharing valuable knowledge from his fast experience
of working with reclaimed timber. 1:1 scale test
pieces build in the workshops helped to establish
a brief for the mobile unit and how it can be used
and extended. A modular system which can easily be assembled by one person is the most practical solution to keep the mobile unit flexible and
as versatile as possible. The modules can be used
to add spatial elements to the mobile unit, for
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example a roof, work tops, walls, storage, seating, etc....
When not in use the modules can be flat packed or
form a free standing structure which can be used independently.
All modules were produced re-using existing materials. Some modules were advanced enough to be
tested at public events hosted on the float itself.
Among them was a light weight structure to house
a book shop focusing on publications dedicated to
the local area produced specifically for the Hackney
Wick Festival.

Join us in early 2013 when we will be running a
second series of workshops producing the final set
of modules. Please check our website for further
updates.

LEARN MORE
www.wickonwheels.net
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COMING SOON

ANNOuNCEmENTS
WORKSHOP

BUILDING WORKSHOPS

Join Charlie Seber and the R-urban-Wick team in
building a first prototype for a plant regulated growing
system using re-cycled materials. This method of
bottom feeding allows plants to go unwatered for
long periods of time. Date and location to be announced shortly on our website. www.r-urban-wick.net

We will continue to build the modular system at the
back of the WOW milk float and will run a series of
public building workshops to allow participation
in the building process and learn how to work with
re-claimed timber.

EARTHSHIP
In January and February we will be teaming up with
the Cre8 Center in Hackney Wick who are in the midst
of building London’s first Earthship, a radically sustainable building made with recycled materials.
www.cre8lifestylecentre.org.uk / www.earthship.com

COMMUNITY GARDEN
We are planning a Hackney Wick Community Garden
walk to network the many garden initiatives in the area.
If you are involved with gardening or any gardening
projects in the vicinity please get in touch.
mail@r-urban-wick.net

WICK sESSIONS
From early February we will be continuing to host
Wick Sessions – talks, walks and workshops on a regular monthly basis. Follow our website for updates.
www.r-urban-wick.net

R-UrBAN: is a bottom-up strategy that explores the

WICK ON WHEELS: is a roaming production unit, which

possibilities of enhancing the capacity of urban

travels across Hackney Wick and the surrounding areas.

resilience by introducing a network of resident-

It engages with local communities of East London to

run facilities. R-Urban initiates locally closed

reuse, recycle, repair and re-make.

ecological cycles that will support the emergence of
alternative models of living, producing and consuming.

WICK SESSIONS: are a series of talks, seminars

R-urban is supported by the EU Life+ Programme of

and walks dedicated to Hackney Wick and its surrounding

environmental governance. The project partners are

area, bringing together a wide range of voices and

AAA, Paris (coordinator), the City of Colombes and

expertise.

public works, London. Wick on Wheels and Wick Sessions
are coordinated by public works as part of R-Urban.
To learn more visit: www.r-urban-wick.net or contact us
on mail@r-urban-wick.net
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